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Will Sieglinde’s child be saved? wagn e r s

Will Briinnhilde ever awaken to her hero?

Can Wotan escape the curse of the Ring?

Levic's Das Rheingold, with superstar James Morris (right) |, veceived rave rovieus

Die Walkiire, best beloved work of Wagner's
Ring of the Nibelung cycle, comes to Lyric Opera
('If Chlcagﬂ thl'\- scason, ?'i!.'l,'L“'lt‘ l'lf- fl'l'll'l' new
productions of these operas in Ardis Krainik's
“Toward the 21st Century” decade.

Admirers of the entire tale about the Ring of thar evil
Mibelung named Alberich ofren admit to a soft spot for the very
nccessible Walkiive. The title refers to one particular Valkyrie
the pod-king Wotan's favorite war maiden-daughter, Briinnhilde
Das Rhempgold, Lyric's successiul Ring prologue of last season,
introduced us to all manner of strange creatures, from nether-
world gold-grubbers to mermaids 1o boastful gods, Siegfried, yer o
come, i an action-udventure, and Gotterddmmerung (Twilight of
the Gads) is o towering edifice, shot through with dark berrayals

But Walkiire opens with real human belngs secking thel
destinies, and is alight with the deep and desperate loves of
the hero Siegmund for the tragie Sieglinde, and of the glorious
Briinnhilde and burdened Woran for each othei

Excitements nre promised in this installment, with Acr 11l's
Ride of the Valkyries and the spectacle of the Magie Fire in the
finale, But as John Conklin, the production designer, makes
clear, those moments “are only o tiny percentage of the whole
that's where it
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Stay tuned to Lyric...
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the very heart of the piece exists as a theater experience.”
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as Fricka, in their Lyric deburs: James Morris, returning as
Woran; Stepfried Jerusalem in his Lyric debut as Siegmund;
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While Lyric's Rheingold gave us fantasy within its pared-down
|. |.\||. ,||'|,\| Chsrermn-iantasy costumes, '\\“.I“\'ln'i' Ferurms |Ill1l.\l.'|'|k
n';|||h|||, w”h it hh‘k i 1. Wer o lll.ll ol |]\.I.' l'!ll'll.‘ll.'l.'l'llh Cenrury.
“Musically and deamatically, it becomes in a way simpler
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maofe ‘pl"\““i.l ¥ |’||H Vs, hl}\.l' '\-\t'u!.‘l '.\'1” come out of Tlll.‘ Iree,
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hotse i the woods
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a tuxedo of tails with a spear in his hand. Not in my production,
| promise you!”
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surprises in store. Some hints of their plans

With the utrerly rivering storm music of Walkire's introduc

tion, we'll briefly see the MNorns AiEiin, those WEavers of rime,



Cliffhang
by Jeannie Williams

or at least their webs, You recall they appeared at the beginning
of Rhetgold, because Everding believes srrongly that these

wise women existed when the King began, not only in
Cideterddmmerung, and thar they write its histony

And Sieglinde will be seen within the same grille-walled set,
says Everding, even before Siegmund bursts in from the storm
“We'll know she doesn’t like her hushand (Hunding) very much
She'll see the tempest, the thunderstorm; she's worried because
she knows something in advance, she owairs ir.”

An erotic triangle is his view of the Hest act, almost a play ol
relationships echoed in o stark drama by [bsen or Strindberg
Sieglinde and her brother slowly recognize one another amid a
wintry gloom, with a great bumt-orange tree floating in space
“And suddenly the heavens are tom away, and all turms
spring,” says Everding. How closely the Volsung twins will
embrice is o question. "ln Warsaw when [ did it, thete was
nearly copulation,” says Everding, “but I'm not going 1o do
that in Chicago.” This decision has nothing to do with the
sensibilities of this city: "It development in my own mind
It's ot niec CRSry 'i'\ll' Il‘l.nl y

Act Il will be presented in two scenes, the first in Valhalla,
with mountains and other visions seen outside during the scene
berween Woran and Fricka, his wife. In an enclosad space, we'll
SCC RIX |.I” 'r'l.n L. i h.lll'\- .|In| i l|:in -h Or P ||i||IIl||H o soine Ltlltl
“The globe is abour controlling the world, or artempring 1o," says
Conklin. *Woran thinks he is controlling everything, but he i=
in 1 kind of prison himself.”

As Everding puts it, "Wotan behaves like a mucho. He siys,
‘It has to be done,’ but he sees he was wrong, and his wife knows
Better, bur he says, ‘| want it thoat way!” ® However, his wife wins
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iniy be—the Act 1l Ride of the Valkyries on rrampolines!
Lo |||L|||| ||n|\n| fi \.\'an |I”‘1 il OVer I'||r SLITTET, with l'in' midd
of Debra Brown of Cirgue du Solell, who choreogriphed the
Bungee maidens. “She's very interested not just in the technical
CITCUS |".II1I l‘ll| I-I‘“' 1 ”1-" CXPTUSSIVE dlapact Is

“That worked!” Conklin says of the bungee setion. " The

kinesthetic motion of the girls really supported, and was
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supported by, that music—it wis very exciting, and sort of
abstract, it wasi't just people on wires pretending they were
swimming. [t wis something else more interesting.” This is
the feeling Conklin wants 1o rediscover with rthe Ride

The designer's ever-senrching eye was tuken by trailers for the
summer Sylvester Stallone hit movie, Cliffhanger, which used
Woapner's Ride music with extroordinary shots of mountain
peaks. The Ring, he thinks, would muke a rerrible movie, but he
admits that "1 don't think anybody ever solved the Ride. Even
the best productions full apart ar thar moment...| don't wane a
lot of lndies rushing about the stage and singing. bt the misic
is 30 kinetic, so extraordinarily violent and active.”

Yes, the nine war maidens will have armor and helmers,
though minus wings, and spears, though stnipped-down versions
Simplicity is the watchwond

Waoran's farewel] 1o Briinnhilde is another of those seemingly
static scenes, but “musically and emotionally it's extremely
dynamic,” Conklin notes. Briinnhilde may be more visible than
I|'\II.I|_ l\ ing ‘ﬂ‘hll'“ll.ll n|'i.11!i'\'ll i |,'|1-'n\ ing section of I1'|.H' I"I.hL
mouniain. Conklin worked with soprano Eva Marton on the
San Francisco Ring, and knows she's “very striking ns an actress,
VEry |!\|\\|'!'|||| *

Everding will pay particular antention to the moments when
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What did Jeannie Williams learn about
Eva Marton's and Siegfried Jerusalem’s
interpretations of their titanic roles?

Read on...




Eva Marton:
A Brinnhilde
for Every Woman

Eva Marton is a Briinnhilde who
feels her role very deeply. "Wortan
had put the fire around me on
stige,” she recalls of o Swiss pro-
duction of Die Walkiive. Her
singing was over, “and | slepr. But
Robert Hale, my Woran, he sang

so wonderfully, | was so touched

by the emotion that | cried.
| closed my eves, | was on the floor with fire around me and |
cried. And Robert comes to me and says, *Don’t ery, | can’t sing
any more, | have to ery too if you ery.’ He was so touched for
me....But | cried for myself, | eried for my life”

Marton in reality has little for which o weep. She s a
renowned dmmatic soprano who counts more than 80 roles,
a famed Turandot and Tosen who has swept tniumphantly
from the ltalian repertory to the Wagner ports, expanding

them in recent YUArs.

“In Chicago, I like to work
again with this piece as if
[ never did it before.”

Lyric sudiences will be fortunnte enough to see one of her first
American appearnces a5 the Brinnhilde of Die Walkiive. Her
Lyrie debut was as Maddalena in Andrea Chénier in November
1979; last season, she sang the demanding title role in Elekira,
.n).i I'umn.h-r the Vear before

She hus sl I]n' Hlllhhlnhll'w it Lie “Iuliklih'. I‘|h'1,:.f'l"h'..|l .11'n.l
Gidterddmmeninpg—having recorded the latter two with Lyrie's
L"*.1'1"|1|L||h| anid Sieetried, the German tenor .""lr|:|llt'L| ll.'f'll"-.l[l.'l'll,
,|||.\| I VEIC s Wi HTEN IT.IH.II."\- .\l.tlfl'\-, tor 1&” f"||h‘ i'l.l'\ |‘rt‘|l |\llll'|
Elsa and o very dangerous and exciting Ortrud in Lohengrin,
as well os Venus and Elisabeth in Tannhdwuser, and Eva in Die
\Il'{'IIJ'T\III.L:g'T ,'\;h| hlu' has sung “;u'}_‘hl'nlr in e “”.!“-\.Ilh', W I|ll.
imong others, conductor Zubin Mehta, Lyric’s Ringmeister

Inn thit Swiss production of Walkire, her Siegmund told her
SINEETs iltl I.|||\ i |.|'I' ainaong 'I|u'|||\11'|\|"- nstige lI‘\.tl’ In' W i.'-hnl
she were singing Sieglinde. *He said, “Why are you not my
Sieglinde, 1 could love you then.' He was so desperate,”

Marton laughs. “Bur | told him, ‘1 am sorry, the time is past
Mow | am Brinnhilde!" "™

Wagner's Isolde also is in her future, in Barcelona and
Washington. Beyond opera, her dream is to do some straight
theater work, perhaps comedy or character pars.

The Hungarian soprano doesn’t want to talk in mu h derail
ibout the war maiden she will portray in Chicago, With each new
praduction, 1 am just a clean paper, you can write on my body,
my hend, everything,” she insists. She awaits collaboration with
director August Everding and Maestro Mehia

“In Chicago, | like to work again with this piece os if | never did
it before. When | did Lohengrin ar the Metropolitan, Mr. Everding
was a0 great, and | was so boring—1 had so many questions. | had
sung Elsa so many times...but | wanted to know everything Mr
Everding knows about Ortrud. Mr. Everding said to my husband,

Zoltan, Tell me, does Eva ask you so many questions?” Zoltan

told him, ‘Mo, at home she's very quiet!’ " 5o Everding knows
what to expeci

But Marton will say this much: "Briinnhilde is a very ¢lean
person, everything is just black or white to her in Walkiire
She doesn't know about emotion, about love, nothing. The
only love she has, has to do with father, with Wotan.... That
is why she is shocked when she hears what happens between
her father and Fricka (in their second-nct argument about the
punishment of Sieglinde and Siegmund). This is the first poini
in her life she's thinking that not everything is 100 percent well
.|Inl|l1.| lu'l‘ Y

Une of the most moving scenes comes in Act 11, as Briinnhilde
appears to Siegmund to foretell his death, o section known as
the Todesverkimdipme. This is u crossroads not only for the
Vaolsung twin Siegmund, but also for the warrior maiden.
Marton refers to a Bruch, which we could call o breakthrough
in English

Siepmund, startlingly, will not leave his wife for the glories of
Valhalla, he tells Brinnhilde. *And it is very clear in the music,
l|l,|.' Hmu. h in l]n\ maincnt '\l'u' Ll'n Ws \-l'u' W Il[ I'II.'Il"' "v.r1:n||.|n.|
"':lu,' 15 Boing diovwn 1o be o hlml.ln |'1'II|;L Nt'l\t‘\i\ can stop ht'l,
shie's pot atmid any more of Wotan,™

To the multilingual Marton, Brinnhilde is “in ltalian, per
ctemna, for etemnity, for vesterday, today and tomorrow, She
15 eVery woitian, w |Ih CNROFMovis |u\.|", ENOTMOLES @maotion,
eniorimois freedom

*So let me find somerhing special in Chicago, working
with Mehta and all my partners....Let me find something

new about Brinnhilde.”

Jerusalem
Lifts Up
His Voice

Chicagoans will see perhaps
the biggest tenor gun in the
Wagnerian repertory today
when Siegiried Jerusalem
dashes in out of the storm

it the beginning of Act |

of Die Walkiive

The all German will have

sung four of the five major tenor roles in the Eing this year,
including both the voung and the elder Siegtrieds and Loge
in the Vienna Stantsoper Ring. In addition, he appeared in
his first fully staged Tristan und Isolde this past summer
Bayreuth, with Waltraud Meier. His preparations for that role
included the Chicago Symphony Orchestra’s Act 1] concert last
January, with Meier,

lerusalem lnughs off the sugpestion that singing these five big
rolies is o heroic feat in itself. A singer who ealls himself *just o
tenor,” not to be pigeonholed as lyric or heroic, Jerusalem says,
*The music is so beautiful, and vou get to know many different
conductors and directors. In essence, every performance is
different...it never becomes boring.”

This singer has had 5 most unusual career—it began with
17 years as a bassoon player before he ventured into serious sing
ing, making his debur in 1975 in small parts. August Everding,
whao directs Lyric's Ring, signed him as Lohengrin in Hamburg
in 1977, which led ro his first Bayreuth Festival appearance (as

l']']l_' 1_;\11[ I';.r]l_ \\'hi' CICAles ll'u' I.||I'||‘1|\\ |'lni1_‘t' in f iz I\‘}ll'lﬂ.l:l lL“
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Having sung both heroes, lerusalem s very much awire of th
.lll[n'll'[h ex between Walkilre's "u,':'nmrn! atid his i1, MCPETIe '|
\\I|.- IPPears in \-l..'ll'n...' i Cioptereliimma rung =1 [ .:r|n||\.1 Is 0
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nature, while Sicgmund is in thight most of the time because hi
has killed someone (Hunding's kinsmen), of helped someone

{n maiden in distress, and later Steglinde).

“The music is so beautiful...

every performance is different.”

This makes Siegmund a glum fellow: "He does not ook pas

tively into the future. He has only once a very POSit Vi feeling,
il great ]1..]-. when he sings "Wintersiiirme,” ™ notes Jerusalem
This lyrical song occurs after the moonlit night Hoods in on kim

and his twin sister, and he sings that their winter storms have
waned in the winsome May, and love and spring have met in the
Volsung twins, “Then he is almost like Siegtried,” says Jerusalem
It is o wonderful part to sing.”

After Sieglinde gives her mate his new name, Siegmund, and
he whips the sword out of the tree (the sword promised in time of

|I\|\E I 11I' 1.|I:|'|| T \‘\|1" is Wotan, I|I|L\I|HL'|I'| t"”u twins), soime
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hero must "scold Brinnhilde terribly, tell her what a bad woman
shie 15, s0 cold and unapproachable,” reminds Jerusalem

He has worked frequently with his Brinnhilde, Eva Marton
*| huve sung Lohengrin with her often, and we hoave recorded
Korngold's Violanea, and then Stegfried ond Ganerdidmmenmg
with Bernard Hairink.”

Of Wagner's music, Jerusalem has said, *You must sing his
musie, not bark 16" 1t's elear that Lyrie sudiences have o com

plete musician in store for them in this new Die Walkiir

leaninie Williams 1t a eolumnist for USA TODAY, and freelances
forr afsera picblicdtions. She s df Wk an da ogrdphy of lami Vickers
Lyric Opera of Chicago production of Die Walkiir

is made possible by gitts from Cynthia Wood and

Mr. and Mrs. Pierre Clacvssens.
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, The Cuisine

The famed Chalet provides an clegant setting for a
disnnetive diming experience where European rrained
chets create continental delights, Complimentary wine
served with dinner. A perfea wavto begin a Memorable
Everuing at the Lync Opera

< Chalet>
o
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Fine International Cuisine




